
FYS - Adaptations: From the Page to the Screen
We meet Mon & Thurs, 4:10 PM – 5:50 PM in G 301 

I am Dr. Michael Koch
You’ll find me in the SSHGS office (B221)    

Monday 1:30 PM – 3:00 PM
     Thursday 1:30 PM – 3:00 PM
     Send me email at Mkoch2@ramapo.edu

COURSE DESCRIPTION
Designed for first-time, full-time, first-year students, First-Year Seminar (FYS) provides a comprehen-
sive introduction to college-level learning. Seminar courses are developed around an academic theme or 
topic that is based on one of Ramapo College’s academic pillars. First-Year students will have the oppor-
tunity to select a seminar that best suits their interests while learning about Ramapo’s academic foun-
dation. The First-Year Seminar course helps students in their transition from high school to college life 
both in and out of the classroom. The common learning outcomes of FYS are: critical and creative think-
ing, college-level writing, oral communication, and information literacy. FYS classes are small to em-
phasize open discussion and experiential learning within the context of the theme of the seminar course. 
Peer facilitators play an essential role in each FYS class ensuring that first-year students have guidance 
from a more experienced student. FYS is also the home of the Ramapo Summer Reading Program; all 
first-year students read the same book and discuss and write about it in their seminars. FYS encourages 
new students to participate in a community of learners, to strengthen their critical thinking skills, and to 
communicate effectively both orally and in writing.

INTD 101-31 Fall 2018
4 Credits 

Course Syllabus 1.0 (6/10/18)   

FOREWORD - OR, THE OPENING SHOT...
“That movie is okay, but the book’s so much better.” 
We’ve probably all heard those words, and perhaps also said something like that ourselves at some 
point. Most of us both read books and watch movies, and have probably discovered that the so-
called same story is told differently – sometimes radically so – in pages and on the screen. This 
course explores the deep implications of that simple discovery, both for those who tell stories and 
for those who enjoy them. 

Along the way we will discuss a number of questions:
 What gets lost when a book is adapted into a movie? 
 What, in return, may be added or amplified?
 Are some books really “unfilmable,” and if so, why?

What kinds of movies can be made from writing other than fiction? Can a movie be made from a 
poem or from non-fiction? What would such movies look like?  
When we say one thing or the other – the book or the movie – is “better,” what do we mean? What 
kind of critical standards are at work? 
In this course we will read several books and watch movies based on them (books based upon mov-
ies are much less common, though not unheard of; we might explore why that is.) You will have 
time and space to reflect on what you see and read, and will be called upon to share your thoughts 
with your colleagues and with me.  You will read what writers, filmmakers, and theorists have as-
serted about the relationship between literature and film; then, through your own study of a book 
and movie pairing, you will make some assertions and interpretations of your own.



OUR OBJECTIVES IN THIS COURSE
• Students will develop the ability to analyze written and cinematic works; by carefully 
looking at written and cinematic versions of the “same” stories, students will learn to identify 
key points of comparison, to consider how narrative structures, plotlines, characters and other 
elements are represented in different works across different media (or why they are not)
• Students will develop their oral communication skills as they produce podcast-style re-
corded group discussions for each of the book-movie units 
• Students will build their writing skills as they develop a six-page thesis-driven paper on a 
book and movie adaptation of their choice 
• Students will build support for their ideas and arguments using evidence drawn from 
the source material and by drawing from secondary sources such as criticism and theory; where 
such sources are used, students will learn and demonstrate proper citation usage
• Students will learn elements of media theory pertaining to literature and film – elements 
addressing the differences between telling a story in words and telling a story in images, the act 
of reading versus the act of watching.

Student Learning 
Outcomes

Information 
Literacy 
Session

Papers Group 
Podcasts

Journals Class Discussions

Deliver a central message 
that is easy to identify, 
vivid, and memorable

X X X X

Use appropriate language 
for the subject and the 
audience

X          X X                   X

Deliver oral communi-
cations in an engaging 
manner

X X

Use technology to 
communicate information

X          X         

Use technology to manage 
information

           X      

Locate information effec-
tively

           X X X X X

Demonstrate understand-
ing of the intersections of 
issues that affect diverse 
communities in their local, 
national and/or global 
context

X X X X

Practice reflective 
intra-personal skills

X X X X

Participate in diverse com-
munities on local, national 
and/or global levels

X X X X



The following books are required as part of the FYS program: 

Hacker, Diana, and Nancy Sommers. Rules for Writers. 8th ed. Boston: Bedford/
St. Martin’s, 2012. ISBN: 978-0-312-64795-7.

Ko, Lisa. The Leavers. New York: Algonquin, 2017.  ISBN: 978-1616208042

These are the books we will read in class. All are required and available 
in the bookstore. 

Satrapi, Marjane. The Complete Persepolis. Pantheon, 2007. ISBN: 978-
03757214832

Kerouac, Jack. On The Road. Penguin, 1999. ISBN: 978-0140283297

**Note** Do not get “The Original Scroll” version - it’s different and you won’t be reading what 
we’re reading! 

Lewis, Michael. The Big Short. W.W. Norton, 2011. ISBN: 978-0393338829

Sestero, Greg. The Disaster Artist. Simon & Schuster, 2014. ISBN: 978-
1476730400

There will be a number of other articles and essays assigned during the semester; I will give you these 
readings via Moodle or as handouts.



This course involves the following graded assignments and criteria

Attendance and Participation 
(25% of your course grade) 
Each day, at some point in the class (usually right at 
the start, but sometimes later on in the session) I’ll 
check attendance by going around the room; I will call 
your names and ask a question which each of you will 
have to respond to. Often these will be lighthearted 
or subjective personal questions (what’s your favorite 
______?) Sometimes they will be directly linked to 
what we’re studying and/or relevant news and current 
events. So don’t just be there – be there ready to take 
part. 

If you get in late and miss my attendance check, then 
you won’t be counted for the day - so be here on time.
If you have to leave early for an unexcused reason 
and you miss the attendance check, then you won’t be 
counted present for the day. I feel bad for you if you 
have a meeting with another professor/a bus to catch/
work, but these don’t count as excusable reasons. You 
made the decision to take this class when you did.

There are 28 class sessions this semester. You’re ex-
pected to attend at least 25 (in other words, you get 3 
free absences.) For each class you miss beyond that, 
you’ll lose an attendance point.  

You need to attend physically and mentally to get the 
most out of this class. This course depends on your 
active in-class participation, and so participation is con-
sidered a part of attendance. Speak up! Offer ideas. Ask 
questions. Thoughtful questions are always welcome 
- feel free to ask them at any time. Keeping up with the 
text and with the news is an ideal way to come up with 
good questions. Differences of opinion are fine! How-
ever, respect towards your colleagues, no matter what 
differences of opinion we may hold is mandatory. 

Excused absences: Your absence may be excused be-
cause of serious illness, university/athletic function, 
religious observance, or dire family emergency – but 
I’ll need a note from a doctor, the college or some other 
proof. 

College policy states that students must notify facul-
ty within the first three weeks of the semester if they 
anticipate missing any classes due to religious obser-
vances.

Essay – Reflection on “The Leavers” (7%)
Assignment details will be posted on Moodle.

Part I  (Persepolis) 
Journal (8%)
As you read each book, watch each film, and 
discuss both in class, you will keep a jour-
nal on Moodle in which you collect your 
thoughts, observations, and questions. I will 
check your journal on a weekly basis, and we 
will draw upon your journal observations for 
in-class discussions.

Group podcast (8%) 
You will be put in groups of three; together 
with your fellow group members, you will 
record a 10-15 minute podcast-style discus-
sion on the book and film (I will give you a 
guide to help with the technical aspects of 
this) Your discussion will be based on what 
you’ve taken from your reading and viewing 
(and that’s where your journal writing will 
help you – what have you observed? What 
are your reactions as you read and watch?) 
The discussion podcasts should be perceptive 
and thoughtful as they engage with the works 
– but they can be informal and fun, too.

Part II  (On The Road)
Journal (8%)  Group podcast (8%) 

Part III (The Big Short)  
Journal (8%) Group podcast (8%)

Part IV  (The Disaster Artist)
Journal (8%)  Group podcast (8%) 



Part V
Research Paper (20%) 
The major writing assignment for this course will be a 6 page paper on a book and movie adapta-
tion of your choice (to be taken from a list of book/movie pairings I’ll give you.) Your paper will 
include a short discussion of the background of your book and movie, and a brief summary of the 
work’s plot and key characters. The primary thrust of your paper, however, should be a thoughtful 
analysis of how the two works (the book and the movie) present the same story - or perhaps, as it 
turns out, very different stories.
The last couple sessions of the class will include time set aside for individual conferences dedicated 
to this assignment.
Your paper should be supported by appropriate scholarly sources and cited in MLA style. More 
information on this assignment is forthcoming during the first few weeks of the course.

EXPECTATIONS, POLICIES, AND OTHER STUFF YOU SHOULD KNOW

POLICY ON ACADEMIC HONESTY

Students are expected to read and under-
stand Ramapo College’s academic integrity 
policy, which can be found online in the 
College Catalog. Members of the Rama-
po College community are expected to be 
honest and forthright in their academic 
endeavors. Students who violate this policy 
will be required to meet with the faculty 
member and/or will be referred to the Of-
fice of the Provost.

Electronic Communication
In accordance with College policy, your official Ramapo College email address will be used by 
your instructor to communicate matters related to this course. 

Grades
93-100 = A 
90-92.9 = A-
87-89.9 = B+ 
83-86.9 = B 
80-82.9 = B-
77-79.9 = C+ 
73-76.9 = C 
70-72.9 = C-
60-69.9 = D 
0-59.9 = F

Written assignments grading 
guideline:
I consider “A” work to be extremely 
strong in both content and form, imag-
inative in its treatment of the topic, and 
free of any grammatical/structural prob-
lems. A high A isn’t easy to get, because 
it shouldn’t be. “B” signals very good, 
solid work that misses some little spark 
of imagination that the best papers have. 
“C” work is basic and adequate, but 
that’s about it. “D” and below work has 
serious flaws in writing, organization, 
reasoning, and/or research. 

Forum responses grading rubric:
100 - Excellent in all ways - ideas, rea-
soning, writing, and organization. Aim 
for this!
85 - Good, not great. An even B. Most of 
the time, most of you will probably get an 
85 if you put in a solid effort.
70 - Below good, but passing. Meh.
50 - You submitted something - credit 
for that - but it was still less than accept-
able  
0 - You didn’t submit anything at all, or it 
was completely substandard/inappropri-
ate/incoherent



First Year Academic Advising

Each First-Year Seminar course is assigned a 
professional Academic Advisor from the Center 
for Student Success who serves as your Academic 
Advisor during your first year. This advisor will 
attend your First-Year Seminar class for a group 
advisement session to review general academic 
advising policies and procedures. They will also 
be available to answer any general questions 
regarding college policies/practices. Students are 
encouraged to schedule individual appointments 
with their Student Success Advisor for assistance 
with course selection and the development of a 
personal academic plan. If you have any ques-
tions regarding Academic Advisement please call 
CAAFYE at (201) 684-7441 or via email at: suc-
cess@ramapo.edu 

Peer Facilitators

As an added resource for first-year students, each 
section of First-Year Seminar (FYS) will have a 
peer facilitator.  These upper-level students will 
attend FYS classes and assist the instructor with 
the academic topics covered in this seminar.  They 
will serve as discussion leaders on issues that per-
tain to your personal and social development and 
they will facilitate weekly discussions on the class 
readings.  Your peer facilitator will be your mentor 
and will be available to you to provide guidance on 
navigating the different personal and social hur-
dles that you may encounter in your first year at 
Ramapo.
Our peer facilitators this semester are Lena Defe-
ciani (ldefecia@ramapo.edu) and Dante Petros-
ino (dpetrosi@ramapo.edu)

Late Assignments

You lose points for each day an assignment is late 
(the number of points lost depends on the assign-
ment, but half a letter grade per day is the mini-
mum.) Turn things in on time.

Students with Disabilities/Special Needs

If you need course adaptation or accommodations 
because of a disability that has been documented 
with the Office of Specialized Services, please make 
an appointment with me.

If you find yourself falling behind in the course, please come and talk to me about it. 
Your success in this course will be as important to me as it is to you. Put in your best 
effort, and I’ll do the same.

Technology policy
If you have headphones on/in at the moment I begin class, or at any point during the class, I will 
mark you absent even if you’re there and you respond when I call on you. It doesn’t matter if you tell 
me they’re off. Having headphones on during class is terribly rude. I’m sad I even have to even say 
that, much less make a rule about it, but the last couple years have taught me that I must. And so I 
have.

There may be times when we will use laptops or tablets in class, but unless I’ve specifically stated that 
it’s time to take out your laptop and work on it, you should keep it closed/away. If your laptop is open 
without me having said “take out your laptops/devices to look up….” then I will mark you absent even 
if you’re there. The distraction posed by students reading/watching/doing other things in class is 
overwhelming. It’s not fair to other students nor to me.  
As far as taking notes goes, paper and pen worked just fine for generations of students before and 
they’ll work just fine for you, too.

It follows that if I see you texting or doing anything else on your phone (unless I’ve said you can) then 
I’ll mark you as absent for that day.



General Education Program 
This course fulfills the First-Year Seminar category of the general education curriculum at Ra-
mapo College. Common to all First-Year Seminar (FYS) courses, you will develop critical think-
ing skills that are basic to college level study, regardless of your area of interest. You will be 
reading, writing, and participating in thoughtful group discussions with the aim of developing 
the skills of a scholar. You will learn to support your arguments using a foundation of knowledge 
and facts rather than simply using personal opinions and experiences.
This course is designed to fulfill the interdisciplinary studies requirement; we will dive deeply 
into the nature and workings of media arts such as literature and cinema, but will also engage 
psychology, philosophy, aesthetics, history, economics and politics (among others) along the 
way.

Writing Intensive (WI) Course
Writing will be integrated into the life of this course. You will receive comments, direction and 
support as you work on strengthening your writing skills. Your writing will be evaluated and 
returned in a timely fashion, allowing you to incorporate my comments into your future work. 
You will be able to draft, revise, and resubmit a minimum of two papers. For help outside the 
classroom, please see me during my office hours and/or work with a writing tutor in the Center 
for Academic Success (CAS), Room E-230 and Alcove, x7557.



Week 1 September 6 Course introduction & overview

Week 2 September 10 Discussion: 
“The Leavers”

PF – 30

September 13 Discussion:
“The Leavers”

Week 3 September 17 Discussion
“The Leavers”

PF – 60

September 20 Part I – Persepolis Persepolis, pp. 1-71

Week 4 September 24 Part I – Persepolis Persepolis, pp. 72-153 PF – 30

September 27 Part I – Persepolis Persepolis, pp. 155-257 Essay on
“The Leavers” 
Due

Week 5 October 1 Part I – Persepolis Persepolis, pp. 258-
341

PF – 60

October 4 Part I – Persepolis Library Research 
Workshop

Week 6 October 8 Part I – Persepolis Persepolis - Film PF – 30

October 11 Part I – Persepolis Persepolis - Film

Week 7 October 15 Part II – On The Road Read: Part 1-3 PF – 30
Part I Podcast 
due

October 18 Part II – On The Road Read: Part 4-5

   FALL 2018 CLASS SCHEDULE & READINGS
      (subject to change)

“PF – 30” - Peer facilitation for 30 minutes during class
“PF – 60” - Peer facilitation for 60 minutes during class



Week 8 October 22 Part II – On The Road On The Road - Film PF – 30

October 25 Part II – On The Road On The Road - Film

Week 9 October 29 Part II – On The Road On The Road - Film PF – 60

November 1 Part III – The Big Short Read: Prologue - 
Chapter 4 (p. 103)

Week 10 November 5 Part III – The Big Short On The Road - Film PF – 30

November 8 Part II – On The Road On The Road - Film Part II Podcast 
due

Week 11 November 12 Part III – The Big Short The Big Short: Film PF – 30

November 15 Part III – The Big Short The Big Short: Film

Week 12 November 19 Part III – The Big Short Read: Prologue - 
Chapter 4 (p. 103)

PF – 30

November 22 THANKSGIVING BREAK – NO 
CLASS

Week 13 November 26 Part III – The Big Short Read: Chapter 5- End PF – 30
Part III Podcast 
due

November 29 Part IV – The Disaster Artist Read:

Week 14 December 3 Part IV – The Disaster Artist Read: PF – 30

December 6 Part IV – The Disaster Artist The Disaster Artist: 
Film

Part IV Podcast 
due

Week 15 December 10 Part IV – The Disaster Artist The Disaster Artist: 
Film

December 13 Part IV -  The Disaster Artist The Disaster Artist: 
Film 

Final Paper  
(“Part V”) 
due

Exams 
Week

TBA Course Review/Make-up
(No final exam in this course, but 
we will meet on this day)


